In this paper, I will examine the changing gender roles of women as the Athenian government changes from a tyranny in the
In particular, women suffered a loss of status, with the respect and (in some sense) power that was afforded to women differing radically between these two periods.
In this paper, I will explain how two The Archaic Period, classified as the time from 600 BCE until the Persian wars in 490 BCE , was "a critical period for women … it was within the development of the framework of the polis that the laws and customs were established which were to determine the position of women for several centuries to come" [12, 9] . The status of women was highly influenced by the role of the tyrannical government during the Archaic period because the tyrannical government included a court system, which creates a hierarchical system of power [19] .
In particular, the Athenian courts of the "tyrants" provided liberal patronage for the arts and attracted artists because many tyrants initiated public works [1] . The tyrannical government and the system of the court, which was sometimes made up of artists and other times made up of small groups who owed their position to wealth, created economical class systems because there was an obvious division of wealth and status [1] . This economic class divide allowed for some women to be more autonomous and respected than others because they had high social standing due to the wealth and/or elite circumstances of their birth or marriage [16] .
In 490 BCE, with the start of the Persian wars, the Classical era of Greece began. During the war, the Persians destroyed large quantities of art in Athens [12] ; therefore, the Athenians had to radically rebuild their city -largely from scratch -when they finally defeated the Persians [18] . This sense of "starting over"
inspired the Classical period ethos of innovation, experimentation, and competition. Two concepts became very important to artists during the classical period: τέχνη (Techne) and μίμησις (Mimesis) [12] . Techne is the concept of how art was portrayed and the utilization of the skills of the artists. Mimesis is the idea of art being reflective of nature, a translation of the world as imitation [12] . Competition between artists was a driving force behind the development of Classical period aesthetics, in which we see rapid shifts in how traditional subject matter (such as the Amazon myth) was portrayed.
During the Classical period, democracy was fully actualized as the new political structure of the city of Athens [11] .
Athens became the dominant political force in Greece after the Persian wars as the head of the Delian League, a group formed after the Persian wars as a method of protection against future attacks [7] . The democratic mindset for the city of Athens eliminated class systems based on economics because they viewed every Athenian male citizen over the age of eighteen as holding the same amount of power within the political arena.
Women of the Classical era in Athens experienced less power than in the previous Archaic period, because now all women were reduced to holding the same legal and, to some degree, social status -that of the secondary "other", inferior to men [11] .
AMAZONS IN MYTHOLOGY
In both the Archaic and Classical periods, the myth of the Amazons was a popular representation of the strife of women. The Amazons of Greek mythology, a race of warlike women, gained recognition for their courage, pride, and autonomy.
Daughters of Ares, the god of war, the Amazons were thought to live at the outer limits of the known world in a female-only society [16] . According to Homer, the fighting with a bow and arrow or a spear [8] .
After the Persian wars, Amazonomachies 
ANALYSIS AND COMPARISON
In this paper, I will present an argument in two parts. First, I will argue that hairstyle [20] . She is the representation of a pure virgin of marrying age [16] . Athena is the goddess of justifiable war, wisdom, and often associated with the citadel of cities, which is generally assumed to be a male realm. Iconography of Athena is her helmet, spear, aegis and she is sometimes associated with snakes and owls [14] . Athena, as Athena Ergane or Athena the Craftswoman, represents the central tools of the woman, weaving and women's handiwork [14] . As Athena Ergane, she signifies the stabilizing role of women in Greek warrior society and that women are symbols of the practical and organizational intelligence that is necessary to run a household, with the oikos (home and family unit) functioning as the microcosm of civil society, the polis [14] .
Thus, Athena represents the dutiful gender roles of both man and woman.
In the Exekias Amphora, Penthesilea is shown as dressed in the hoplite armor; her shield is placed behind her, almost as if she is leaning on it as she falls to the ground.
The top plume of her helmet matches that of Achilles, as well as Athena's helmet ( Figure   3 ) and her dress is in the same short style of
Artemis. In addition, her dress, made of animal skin, can be compared to the image of Artemis (Figure 4 ) in which she is wearing an animal skin over her chiton [8] . would not want to fall in love with an enemy "soldier" [10] ; however, her sexuality and womanhood similar to Artemis in ripe virginity was too powerful to resist [22] . 
CONCLUSION
In conclusion, I argue that the two 5. This is not the ancient title of the Amphora but a modern way to describe the amphora.
6. In the usual canon of black figure, she is painted white to identify her otherness as woman.
7. In Aristotle's Rhetoric there is one of the best ancient discussions of the word hubris. He discusses it as "doing and saying things at which the victim incurs shame, not in order that one may achieve
anything other than what is done, but simply to get pleasure from it" [5] .
Hubris was not essentially a religious term; however, the gods were often inclined to punish those who acted upon it because either they were dishonored or because they felt the need to hold the Greek citizens to high moral and social values [5] . Additionally, the vases that are categorized as "likeness of goddesses" are the vases that depicted the Amazons in a similar manner to Exekias's vase, while the "likeness of persians" category represents vases that depicted the Amazons in a similar manner to the Eupolis vase. The last category of "likeness of other" includes two vases that either showed both iconographic groups or as solely women.
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